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“Questa sera si
recita a

soggetto’

AS it sheer perversity that made
Y% Giorgio - Strehler produce
 Pirandello’s ** Quesia sera si recits
1 sopgeito ™ as an archly jazzed up
-drama boxed securcly “within the
 proscenivm arch? It woold have

‘QUESTA SERA S RECITA A
SQGGETTO

By Luige Pirandello.  Presepted
by the Piccole Teatre of Milan st
the Roval Eyceum, Edinburgh, on
Aug{pt M. Sienery b;' I ucisna
Damiand, costumes by Ezio Frigerig,
music by Gino Negri
It. Hinkfus ... . Muargello Morettr
The Heavy Wormnan, who wil

ay the part of Tgpazias,

mown a3 La {;i-fneraln

iusi Dandolo |
The Low Comedian, who will '
play " pact of Palmiro
L=a Croce,

A5
Ha ., Aniorit-Ragtisle!a

- . F] Fmﬂm
Totina . ... e Bidoni
Dosioa ........ Gabrictla Giacobbe
Nermd .............. Qanelly Vanoai

The Leading Mun, who will
:r};i the part of Rico

ces-rascanny . Ting Catrarp
SarelH_,. ........... Criiavio Fanfans
Pomrarici ...,..,. .. Enzo Tatawio
Macdi .,.......... Franco Grazios
Mangind ... .... Giulic Chazslettcs
............ Ezio Matano

Second Cumomer. . Andrea Maitenza
Fomth Cusromacr * aadrance Maus
. Ram]

Directed by Giargio Str:h.i&r.m
been impossible for ihe member of
- the aodience with no knowledge of
.the text of the play or of any teype
prnduct:m}s of it Ig_appreciate what
nonsense Smgnor Strehler's produe-
tion made of it. Where Pirgndclla
had. demanded the J)ariicipalion of
the audicnce we had silence: where
he had stipulated simultaneity of
action we had a sequence of scenes
pathetically played onre after an-

; where he called for a pro=

film with dubbed sound, we
Ml iaped sound and live actors
miming the opera-—and all within
the proscenium frame. In fact, if
Signor Strehler had set ot deliber-
H%to falsify Pirandello’s work he
co have done jitile more—and
Ec d?érs that less effectively—than
¢ did for us a1 Edinburgh, ~
. " Questa sera si recita a soggetto ™
is th:: conchiding section of Piran-
dello’s Trilogy of the Theatrs (the
other plays are * Six Characters in

FTLTNED MY e Search of an Author ™™ and “ Each
Ar . Bz w0 in His Own Way ") and in it he

r R TR beeks to cstablish the rdle of the
_ R 5 producer and to probe the nature
G of the usique creation that is efexy

R e performance of a play. Can one

Improvise 2 theme? What

e o B

- techniques of theatre™ What are

the aesthetic principles 10 be de-— — — —
%ﬁfrm the "art of the theatre
vhat 15 the nature of the cxperience
of. " “alienation * from h?f own
creation that the ardst ¥nows?
How, how successfully, with what
plangent, beawtifsl apony can we
commanicate or fail to communicate
with ome another? The guestions,
the enigmas and the gnomic riddles
tumble over one another in this
rich play, cast in a chal nEingly
oniginal mouwld. We should have
}'g' 1111-':.%'1-:11&“:1«,i assailﬁd, surrounded

walty and cut-off by this play.
t s.hnu}t_f have raped in}rnur m?d.ag
Instead it rested primly within the
pizon of the prosceninom arch,
wierly meaningless,

Ervor of Judgment

It was an error of judegmeni and
insighi i{o subsiitute the meaning-
less *“*Lucia di Lammermoor ™
(homage to Edina?) for “ La forza i
del desting” or *“Un ballo in
mraschera © (Pirandello’s suggestions
—though he modesily does not insist
on eilher) because quite clearly
. Pirandello’s symbolisn leans . upon
association of “La forza del
destino ™ and this play. The iwo
Leonoras—Tfor 11 irovatore™ is also
a key source—merge in Mommina,
just as Pirandello puns from Man-
rico 1o Rico Verri. And since the
triumphal conclusion to this richly
Mending symbolism comes in the
death of Mommina as she sings the
“ Farewell, Lecnora! ™ aria {and |
this, by the way, is the title of the |
short story, ome of Pirandello’s,
from which the play is improvised) |
one ig at a total loss to understand -
why Signor Strehler had Mommina
sing again the not fat this poipt)
very relevant piece she had song a
tittle earier. And why substifute
something irrelevant, inappropriate
and impotent for Hinkfuss's mis-
quetation fromr “La forza del
desting ™}

Signor Strchler rehearsed his pro-
duction until five minutes . before
curtain-up on the first might, and
he gave us a tremendous plece of
theatre and a charmingly old-
fashioned play in the new manner
by one Giprgio Steehler, The dis-
embowelled corpse of Pirandefla’™s
original proved a  stimplating
medium for 4 most moving perfor-
mance of Mommina by Valehtina
Fortunato and a diabolically precise
sequestration of Sampoghetia by
Antonio Battistella. Tino Carraro
comprehended with exciting power
the whole range of Rico Verri, com-
bining with Signera Fortunaio to
make the Jealousy Scene a great
moment of poetry in the thestre.
The part of Dr. Hink{uss was cut
to the ribbons of triviality and to
Marcello Moretti ene can -only
extend condolence and love.

FREDERICK MAY.

Gerry Gibson, a 2l-year-old Bel-
fast comedian, has been signed up
for pantomime by Peler Webster
Enderprises,
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