; «.LII'.E an- old—f’ashmn:d egahtanan tm.ct
I Fdlinburgh. nﬁm us:a striking-juxtaposition of
' Two Nations, the haves: and have-nots,- the

 Officially Sponsored and: the Fringe. See one
. -¢lass occupying all: the best stagea. l&ymg At
+ . on with:lavish prodigality, given -civig: recep-

-‘pv' '-’rnust clasa-:nnm

L that ‘the lelu‘ff

tions, ‘shaking ha.nds

iy 'mﬁmg

In'the brief mtamw.:twm,mrla Thomas,

: -3:'-.:._-_:un¢ Shaw at thé Lyqamn this  Milangse com-

pany has given-iss, two:brand-new productions,

_ fresh; altogether: diﬁe:;ut one" fr mi-the, other;

'.':.'Eﬂd each springing:its own. splﬂndld Sutprise.

Both; in a week. surretidered to: International

Kulchur, had scared us a bit: "before late -
Pirandello, -early Goldoni, stout hearts cannot .

" - be blamed- for quailing. The. Inglest-ltaliani
could look knowing; the rest of .us turmed

anxicusly to the synopsis of Arlecchine and -

learned that ‘Pantalone has promised - his
daughter Clarice. to  Silvio, the son..of Dr.
Lombardi, - At tlus moment ;. Arlecchino

-announces the arrival of his master Federigo,

to whom Pantalone had previously promised

“his daughter. - Federigo enters, but actually it

is not he, but his sister Beatrice, . . ." Oh
Lord! All this:. &Ild ‘the: "Cnmmedm deﬂ' Arte

1007 How wrong- we-:werel - How false: a

. fotion have. we had—nfmm Oid Vlca.rage

. interludes, laborious ‘period :song-andrdance—
- of this exhilarating game!- Comi¢ masks, we

- self is not the peclie-wally;

suddenly realise, are nét chiefly mgant to gag -

an actor who-has: little. worth' hedring to ‘say,
but can magnificently < enlarge ‘his stage
persunahty {the sly. dodddering - of : Pantalone,
the zany's grin of Arlecchino). Harlcqum hier-
ajry-fairy person
we ‘supposed, but. the chief"of that race of
peasant-boobies (ousin to-Hanswurst and Till

- Eulenspiege]). -whoss: animal - spixits even: the

L -‘accnmphlhmg—nt!
" mhobating:to 2.l

- twcntmth ccntury* mnnnt subdue, - Marvello -
- “Moretti -is, mdhnﬂ,ﬁ*i glown of - ‘extraordinary: -
gs “‘a&mbat;c ‘tomfoolery

stick' as. I ‘have: su;i} Bat- be'is by o means .

Lhall N

* the only ¥irtoso in- fhe | -company; nor ‘did
'--'the rcvelaunns rmd w:th tha har]:equha.dg 1 muffled by time, Nothing, indesd, could better

- with, the Lord Provost! -
' Sec the other driven’ aht to:small and draughty
- halls, ‘producing on-a:'shoe-string, unrecog-
nised, unassisted; ‘even: {most -fnfairly) un-
endowed, sometimes; with sufficient: tatent! It
o nught to makc onﬂa Bload boﬂ But as usual A
. A ‘. Opera, Anvik- Chorns, scene-shifting and all),
= But. it -is- eagy 1o imagine’ the heavy-handed
.- ‘golemnity with: whmh it might be handled;
" robbing’. us- uimt *oply of some wonderful

. eharade-demonisiration of theatrical

ng-climax: of flying plates *
. and dishes™is ‘g ibrilliant a piepe: of slap- -

. Later in tha we-uk, pnnng aga.in nver our pro-

.. gramemes, feverishly keeping our metaphysics
. warm and grimly determined not to be caught

~out of our depth, we were-jolted by the dis-
_covery ' that “Pirandello, toe, can be wildiy.
funny. Questa Sera Si-Recitg a Saggm‘m {To-
night We Improvise), in. which Pirandello maok
his.investigation of the illusion of personality
to its extreu, - is, certainly, not guite like
others with which we are more. familiar. The
‘reality’
geis well over the border into the territory of
"the Marx Brothers (it is here, obviously, that
they got balf their iieag for 4 Night at the

mammts of «pure: farce, but alsa.of the full -
‘effect -of those passiges of genuine and fearful
“tragedy to which: they.cumningly Jead the way.
These—-:-especm]ly ‘the: last dreadful duologne
- of jealousy wnd near-madmss on.the empty
stage, a tremendous piece of acting by Valen-
tina Fortunato and Tino Carraro-~fairly made
me -sweat, But the whole, with iis sudden
changes: of mood, its unabashed pantomime
and iromic suggestion, is projected with a
force and precision whieh must be difficult to
equal.

Such a company, in fagt,: gwes 2 mew mean-
ing to the 1dea of pmfesmnnahsm dtrectcd
with’ great skill nauou-a{-by Gi
-‘S‘trehlea‘)”?iﬁﬂ WL ? ufﬁe common. phrase _

‘as a team';.but'z tr:arn composed (as ours are

sometimes ‘not) of unmistakable individuals,
Theizr, gollectivesexpertise, their particular

- bounce and verve make most of our people

seem ‘half alive; and beside their work much
else in Edinburgh, Fringe or Centre, cannot
“help looking a little amateurish,

LInofficially there has been a fine 'c'arzety of
matter, - rather less of manner: a certain

-uniformity of high- aspirations not quite

realised makes one strand of Fringe difficult
to distinguish from another. The most rotable
enterprise has been the Oxford University
Players' Storm in Shanghai, an adaptation of
La  Condition Hwmaine which introduces
‘Malraux to the British stage. This was good
and* gripping -enough - almost to open a new
department - of nostalgia: not so much the
- violent events-—Chiiang Kai-shek’s crushing of
v'the: Communists- it 1927 has plenty of back-
ha,ndad rélevance still—as the tone of the
".piece, its living newspaper’ presentation, the
.general aura of Auden, seem tenderly un-

“demonstrate the state of Left-wmg idealism-

e (S wag the devotion of the Oxford players—who

ngvﬁ ‘the thing.a really fihe performance-—~to
ey ﬂ‘f,-‘ Joqt Calse,, ...
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